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Abstract

We introduce the Tarab Corpus, a large-
scale cultural and linguistic resource that
brings together Arabic song lyrics and po-
etry within a unified analytical framework.
The corpus comprises 2.56 million verses
and more than 13.5 million tokens, mak-
ing it, to our knowledge, the largest open
Arabic corpus of creative text spanning
both classical and contemporary produc-
tion. Tarab is broadly balanced between
songs and poems and covers Classical Ara-
bic, Modern Standard Arabic (MSA), and
six major regional varieties: Egyptian, Gulf,
Levantine, Iraqi, Sudanese, and Maghrebi
Arabic. The artists and poets represented
in the corpus are associated with 28 mod-
ern nation states and multiple historical
eras, covering over fourteen centuries of
Arabic creative expression from the Pre-
Islamic period to the twenty-first century.
Each verse is accompanied by structured
metadata describing linguistic variety, geo-
graphic origin, and historical or cultural
context, enabling comparative linguistic,
stylistic, and diachronic analysis across
genres and time. We describe the data
collection, normalisation, and validation
pipeline and present baseline analyses for
variety identification and genre differenti-
ation. The dataset is publicly available
on HuggingFace at https://huggingface.
co/datasets/drelhaj/Tarab.

1 Introduction

Arabic is characterised by rich linguistic vari-
ation across geography, social context, and
historical period. Modern Arabic exists in a
continuum between Modern Standard Arabic
(MSA) and diverse regional dialects, each with
distinct phonological, morphological and lexi-
cal properties (Habash, 2010). Dialectal Ara-
bic has received increasing attention in recent

years due to its prevalence in real-world com-
munication and the limitations of resources
focused only on MSA (Zaidan and Callison-
Burch, 2014; El-Haj et al., 2018; Bouamor et al.,
2018). However, most existing Arabic corpora
are drawn from news, Wikipedia, or social me-
dia, leaving creative forms of language such as
song lyrics and poetry significantly underrep-
resented (Attia et al., 2008; Obeid et al., 2020;
El-Haj and Ezzini, 2024).

Song lyrics and poetry are valuable for Ara-
bic NLP because they encode features that
are often absent from standard corpora, in-
cluding rhyme, metre, emotional expression,
repetition, discourse parallelism, and genre-
specific conventions. These genres frequently
include dialectal intensity, morphological varia-
tion, and non-standard orthography (Darwish,
2013; Habash, 2010), as well as code-switching
between Arabic varieties and other languages
(Habash et al., 2014; El-Haj and Ezzini, 2024).
Poetry also captures Classical Arabic forms
across historical eras, offering opportunities
for diachronic linguistic analysis (Al-Shaibani
et al., 2020; Qarah, 2024). Despite this linguis-
tic richness, there is currently no large-scale,
publicly available corpus that unifies both Ara-
bic song lyrics and poetry in a way that sup-
ports comparative analysis across dialects, gen-
res, and historical periods.

This paper introduces the Tarab Corpus, a
large-scale resource of Arabic creative language
encompassing both song lyrics and poetry
across modern and historical contexts1. Tarab,
often translated as musical ecstasy or aesthetic
rapture, refers to a culturally grounded affec-
tive state of deep emotional engagement ex-
perienced in Arabic musical and poetic tradi-

1https://huggingface.co/datasets/drelhaj/
Tarab

https://huggingface.co/datasets/drelhaj/Tarab
https://huggingface.co/datasets/drelhaj/Tarab
https://huggingface.co/datasets/drelhaj/Tarab
https://huggingface.co/datasets/drelhaj/Tarab
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tions. The corpus comprises 2,557,311 verses
and 13,509,336 tokens, with each verse anno-
tated for linguistic variety, geographic origin,
and historical or cultural context. Tarab spans
texts from contemporary popular music and
modern poetry to classical literary traditions
associated with major historical eras, captur-
ing Arabic language use across time, region,
and genre. In contrast to existing resources
that are typically restricted to a single variety
or domain (Zaidan and Callison-Burch, 2014;
Bouamor et al., 2018), Tarab enables cultural,
computational, and sociolinguistic research at
a scale and level of diversity not previously
available.

2 Related Work

Arabic language resources have expanded in
recent years, yet most available corpora fo-
cus on news and encyclopaedic text (El-Haj
and Koulali, 2013; Antoun et al., 2020). Ma-
jor efforts such as the Arabic Gigaword Cor-
pus (Parker et al., 2011) and the OSIAN web
corpus (Zeroual et al., 2019) support large-
scale modelling of Modern Standard Arabic
(MSA) but do not address dialectal or cre-
ative linguistic forms. With the rise of interest
in Arabic dialect processing, several dialectal
corpora have been introduced, including the
Arabic Online Commentary dataset (Zaidan
and Callison-Burch, 2011), the MADAR cor-
pus of parallel sentences across Arabic cities
(Bouamor et al., 2018), and country-level social
media corpora (Alhazmi et al., 2024; Abdelali
et al., 2020). These resources enabled progress
in dialect identification, but they are limited
to prose and do not represent verse or musical
language.

Work on Arabic poetry and cultural text
remains relatively scarce in NLP. Projects such
as OpenITI (Padillo-Saoud, 2019) and Shamela
(Belinkov et al., 2016) have made important
progress in digitising classical Arabic texts,
and the AlKhalil morphological analyser for
Classical Arabic (Boudlal et al., 2010; Boud-
chiche et al., 2017) enables heritage text analy-
sis. However, these collections focus primarily
on prose rather than poetry or song. Arabic
poetry has been studied computationally in
the context of metre classification (Al-Shaibani
et al., 2020; Mutawa and Alrumaih, 2025), but

available datasets are small in scale and con-
strained to classical forms. There remains a
gap in large unified poetic corpora that also
include modern verse and dialectal variation.

Song lyrics represent another creative do-
main that reflects informal language and dialec-
tal richness, but they are significantly underrep-
resented in Arabic NLP. Lyrics exhibit features
such as rhyme, repetition and colloquial mor-
phology, making them useful for studying lin-
guistic variation and stylistic modelling. El-Haj
(2020) introduced the Habibi Lyrics Corpus ,
one of the first Arabic lyrics resources covering
multiple dialects. That work demonstrated the
value of lyrics for dialect identification, but it
was limited to musical content and did not in-
clude poetry or historical linguistic dimensions.

The Tarab Corpus builds on this line of
research by extending the scope of creative
Arabic resources beyond lyrics to also include
poetry. Unlike previous datasets, Tarab inte-
grates both modern and classical text, linking
verse-level entries to dialect, origin and histori-
cal metadata. This makes it possible to study
variation across genre, geography and histori-
cal period within a single framework. To our
knowledge, this is the first Arabic resource to
unify lyrics and poetry at scale for linguistic,
cultural and computational analysis.

3 Corpus Creation and Design

The Tarab Corpus is a large-scale resource of
Arabic creative expression that brings together
song lyrics and poetry within a single, uni-
fied framework. Rather than treating these
genres as separate cultural artefacts, Tarab
adopts the verse as its basic unit of analysis,
enabling systematic comparison across genre,
linguistic variety, geography, and historical pe-
riod. This design supports analyses that span
performance, literature, and orality, which are
difficult to conduct using existing Arabic re-
sources that focus primarily on prose or single
varieties.

Tarab captures both contemporary and her-
itage forms of Arabic creativity. It combines
a broad spectrum of song lyrics drawn from
popular, folk, and religious repertoires with a
substantial body of Arabic poetry ranging from
early literary traditions to modern poetic prac-
tice. In total, the corpus comprises 2,557,311
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verses and more than 13.5 million tokens, rep-
resenting 89,166 distinct works produced by
2,598 unique creators (2,060 singers and 538
poets) associated with 28 modern countries
and major historical eras, from the Pre-Islamic
period through successive Islamic dynasties to
the present. Linguistic coverage spans Classical
Arabic, Modern Standard Arabic (MSA), and
six major regional dialect groups, supporting
research that connects Arabic literary heritage
with contemporary popular culture.

Tarab is constructed from three main
streams. First, the poetry component builds
on an openly available Arabic poetry collec-
tion released on Kaggle2. Second, the lyrics
component includes material from the Habibi
corpus (El-Haj, 2020). Third, we extend cov-
erage by crawling additional publicly accessi-
ble web pages containing lyric text. Crawling
was restricted to sites that permit automated
access, operationalised by checking that the
site’s robots.txt does not disallow retrieval
of the relevant paths. The final dataset is repre-
sented uniformly at verse level, with all sources
normalised into the same schema described in
Section 3.2.

3.1 Creative scope
Tarab draws from two primary creative do-
mains: song lyrics and poetry. The lyrics
component spans a wide range of stylistic and
cultural contexts rather than fixed, explicitly
annotated genres. These include mainstream
popular songs, religious (dīnī ) material, hip-
hop and rap, and songs associated with partic-
ular musical styles or performance traditions
such as Khaleeji and Maghrebi. These stylistic
categories are not treated as mutually exclusive
labels tied to artist nationality or dialect. For
instance, a song may be performed by an artist
from Tunisia, contain Maghrebi dialectal fea-
tures, and yet follow a Khaleeji musical style.
Such distinctions are preserved through sep-
arate metadata fields and auxiliary resources
rather than collapsed into a single genre label.

The poetry component includes both con-
temporary poetry and heritage poetry. Con-
temporary poems are associated with modern
national origins, such as Iraq, the United Arab
Emirates, or Palestine, while heritage poetry is

2https://www.kaggle.com/datasets/
ahmedabelal/arabic-poetry

linked to major historical periods including the
Abbasid, Ayyubid, Andalusian, Mamluk, and
Ottoman eras. This dual representation en-
ables the study of poetic language across both
modern sociocultural contexts and long-term
historical trajectories. Together, the two do-
mains provide a continuous view of Arabic cre-
ative language across performance traditions,
registers, and time, while allowing dialect, style,
and origin to be analysed independently.

3.2 Verse-level representation and
schema

All content in Tarab is represented using a
unified verse-level schema. Each verse oc-
cupies a single row and is linked to its par-
ent work through stable identifiers, allowing
both fine-grained linguistic analysis and re-
construction of full songs or poems when
needed. The schema includes the follow-
ing fields: art_id, artist_id, artist_name,
art_title, writer, composer, verse_order,
verse_lyrics, origin (modern country or his-
torical era), dialect, and type (song or poem).
This representation supports longitudinal anal-
ysis, cross-genre comparison, and reproducible
experimentation across linguistic varieties and
historical periods.

3.3 Pre-processing
All text in Tarab is stored in UTF-8 and un-
dergoes minimal pre-processing in order to
preserve dialectal, orthographic, and stylistic
variation. Orthographic features that carry
linguistic or regional signal, such as Egyp-
tian alef maqṣūra usage, Gulf vowel elonga-
tion, and Maghrebi conventions, are inten-
tionally retained. Verse segmentation follows
the line structure of the source material, and
the verse_order field preserves intra-song and
intra-poem sequencing. No stemming, lemmati-
sation, or stopword removal is applied, avoiding
the loss of information relevant to linguistic,
stylistic, and cultural analysis.

To ensure internal consistency and prevent
duplication, works are identified and validated
using a composite key defined over (art_id,
artist_id, verse_order). This allows re-
peated verses, alternative textual witnesses,
and variant performances to be handled sys-
tematically while preserving a clear notion of
what constitutes a distinct creative work.

https://www.kaggle.com/datasets/ahmedabelal/arabic-poetry
https://www.kaggle.com/datasets/ahmedabelal/arabic-poetry
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3.4 Corpus composition and growth
Table 1 summarises the composition of the
Tarab corpus by genre. While poetry accounts
for a larger share of works and verses, the two
genres differ in average verse length, reflecting
stylistic differences between poetic and musical
forms.

Tarab represents a substantial expansion
over earlier Arabic lyrics resources. Compared
to the Habibi corpus (El-Haj, 2020), which con-
tains 527,896 lyric verses, Tarab increases the
total number of verses by a factor of 4.8, incor-
porating an additional 1,387,283 verses of po-
etry alongside 642,221 further lyric verses. This
expansion broadens the scope from purely mod-
ern musical texts to a unified collection span-
ning contemporary songwriting and classical
Arabic poetics. The corpus_version field in-
dicates whether a song was originally present in
the Habibi corpus, supporting controlled anal-
yses of diachronic and genre variation. Habibi
corpus did not include poetry. Figure 1 illus-
trates the relative contribution of each corpus
version.

Subset Works Verses Tokens Avg tokens/verse

Songs 34,239 1,170,028 6,989,019 4.9
Poems 54,927 1,387,283 6,520,317 5.6

Total 89,166 2,557,311 13,509,336 5.3

Table 1: Composition of the Tarab corpus by genre,
showing the number of works, verses, tokens, and
average verse length.

Figure 1: Corpus growth in scale compared to ear-
lier Arabic lyrics resources.

4 Linguistic, Geographic, and
Structural Coverage

This section describes the linguistic, geo-
graphic, and structural properties of the Tarab

corpus, followed by a detailed analysis of its
lexical and stylistic characteristics. Together,
these perspectives provide a comprehensive ac-
count of how Arabic creative language is dis-
tributed, structured, and realised across di-
alects, genres, and historical contexts.

4.1 Linguistic and dialectal coverage

At the linguistic level, Tarab spans Classical
Arabic, Modern Standard Arabic (MSA), and
six major regional dialect groups. Table 2 sum-
marises the distribution of verses by dialect, to-
gether with vocabulary size and average verse
length. Classical Arabic and MSA together
account for a substantial proportion of the cor-
pus, reflecting the prominence of poetry and
formal literary production. In contrast, song
lyrics contribute extensive coverage of spoken
regional varieties, including Egyptian, Gulf,
Levantine, Iraqi, Sudanese, and Maghrebi Ara-
bic, ensuring that contemporary vernacular
usage is well represented.

Dialect Verses Vocab size Avg tokens/verse % of corpus
Classical 937,473 1,044,325 4.7 36.7
MSA 449,810 577,073 4.6 17.6
Egyptian 308,714 120,507 6.3 12.1
Gulf 308,249 133,599 6.1 12.1
Levantine 250,276 119,455 5.9 9.8
Iraqi 156,153 73,531 5.5 6.1
Sudanese 89,226 58,092 5.7 3.5
Maghrebi 57,410 33,762 6.0 2.2

Table 2: Vocabulary size and average verse length
by dialect in the Tarab corpus.

4.2 Geographic and historical
provenance

Tarab incorporates material associated with
both modern nation states and major historical
eras, spanning over fourteen centuries of Arabic
creative text, from pre-610 CE poetry to con-
temporary songs and modern poetic production
in the twenty-first century. Figure 2 shows the
most prominent origins by verse count. Modern
countries such as Egypt, Lebanon, and Saudi
Arabia contribute a large share of song lyrics,
while historical periods including the Abbasid,
Andalusian, and Mamluk eras account for a
substantial proportion of the poetic material.
This explicit separation between geographic
origin and historical era enables analysis across
time and space without conflating linguistic
variety with chronology.

Table 3 presents the full distribution of
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Figure 2: Top origins by verse count, including
modern countries and historical eras.

works, tokens, and verses across modern coun-
tries and historical eras.

Origin Works Tokens Verses

Egypt 11,182 2,429,198 414,914
Abbasid Era 13,456 1,431,613 303,378
Lebanon 7,390 1,390,369 253,143
Saudi Arabia 6,575 1,193,549 197,384
Iraq 4,913 1,034,427 195,165
Ayyubid Era 5,018 690,972 143,768
Andalusian Era 4,410 616,022 130,040
Ottoman Era 3,937 502,892 108,743
Mamluk Era 6,095 490,866 102,999
Syria 2,820 517,833 99,693
Sudan 2,683 507,783 89,829
Kuwait 1,962 361,052 61,867
Palestine 1,429 271,712 56,448
United Arab Emirates 1,719 310,004 54,462
Islamic Era 2,351 264,482 54,081
Morocco 1,259 235,739 41,298
Era of the Mukhadramun 2,167 192,953 40,692
Pre-Islamic Era 1,989 175,622 36,826
Tunisia 1,072 168,709 31,671
Yemen 1,360 153,797 30,535
Algeria 807 129,197 25,157
Umayyad Era 2,360 124,200 24,817
Jordan 775 125,656 23,574
Oman 872 95,100 19,872
Bahrain 207 35,515 5,863
Qatar 199 33,696 5,723
Libya 133 18,292 3,775
Mauritania 27 8,086 1,594

Total 89,166 13,509,336 2,557,311

Table 3: Distribution of works, tokens, and verses
across modern countries and historical eras.

4.3 Structural properties of verses
At a structural level, verses in Tarab are typ-
ically short. Figure 3 shows the distribution
of tokens per verse, with most verses falling
between three and eight tokens.

4.4 Dialectal lexical variation
Given this distributional profile, Tarab exhibits
linguistic behaviour that differs markedly from
newswire and social media corpora commonly
used in Arabic NLP. Lexical choice and to-
kenisation patterns are shaped by creative con-
straints, including metre, repetition, and per-

Figure 3: Distribution of verse lengths across the
Tarab corpus.

formance, rather than sentence-based prose
structure.

Dialectal variation is particularly visible in
vocabulary composition. Classical Arabic and
MSA display the largest vocabularies, consis-
tent with the lexical richness and stylistic range
of poetic language. Regional dialects, while
smaller in vocabulary size, exhibit strong lex-
ical distinctiveness and longer average verse
lengths, especially in song lyrics.

Beyond aggregate statistics, Tarab exhibits
clear and systematic dialectal differentiation
that reflects regionally grounded usage across
the corpus. This diversity is evident in the
high-frequency lexical items summarised in Ta-
ble 4, which highlight recurrent dialect-specific
forms rather than shared pan-Arabic vocab-
ulary. Across regional varieties, these items
include characteristic discourse particles, ad-
dress forms, and affective expressions that are
widely attested in spoken interaction and cre-
ative language.

For instance, Maghrebi varieties show fre-
quent use of forms such as شالع (why), تيغب

(I want), and لازام (still), which are strongly
associated with Maghrebi Arabic. Similarly,
Gulf Arabic is characterised by vocative and
affective expressions such as كنيو (where are
you) and يدعباي (my beloved), while Egyptian
and Levantine varieties exhibit colloquial parti-
cles and pronominal forms typical of everyday
speech. Together, the patterns illustrated in
Table 4 demonstrate that Tarab captures ro-
bust dialectal influence across regions, strength-
ening the corpus’s linguistic diversity and its
suitability for research on dialect modelling
and regional stylistics.
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Dialect Common lexical items Gloss (English)
Classical ام,ىلع,نإ,اي,لاق said, O/oh, indeed, on/upon, what
MSA نع,ىلإ,ناك,هذه,يذلا which/that, this, was, to, about
Egyptian تنإ,هد,يبلق,سب,هيل why, just, my heart, this, you
Gulf الغلا,كبحأ,يدعباي,كنيو where are you, my beloved, I love you, dear
Levantine يبلق,هسل,كيه,يبيبح,وش what, my love, like this, still, my heart
Iraqi نيو,تنإ,يحور,ينآ,نولش how, I, my soul, you, where
Sudanese مالس,نيو,كبابح,كلام,صالخ enough/ok, what’s wrong, welcome, where, peace
Maghrebi يبلق,يبح,شالع,لازام,تيغب I want, still, why, my love, my heart

Table 4: Examples of frequent lexical items by
dialect with English glosses.

4.5 Code-switching and multilingual
influence

Tarab contains natural but unevenly dis-
tributed instances of code-switching, over-
whelmingly concentrated in song lyrics. Code-
switching occurs in approximately 0.6% of song
verses and is virtually absent in poetry. At the
artwork level, around 2.3% of songs contain at
least one instance of code-switching, compared
to fewer than 0.1% of poems. Latin-script to-
kens account for about 0.44% of all song tokens
and are negligible in poetry.

The code-switched material consists primar-
ily of French and English lexical items, partic-
ularly in Maghrebi and Lebanese lyrics, includ-
ing mon amour, baby, merci, and fiesta. These
patterns align with contemporary sociolinguis-
tic practice in popular music and highlight
Tarab’s value for studying multilingualism and
language contact in Arabic creative contexts.

4.6 Word-level lexical structure
Beyond aggregate statistics, Tarab enables fine-
grained analysis of how lexical items associated
with different varieties and genres are organ-
ised in distributional space. To explore this,
we conduct a word-level analysis using Fast-
Text embeddings trained on the Tarab corpus.
Focusing on word types rather than verses or
documents allows us to examine lexical relation-
ships directly, without conditioning on higher-
level structural or stylistic units. This is par-
ticularly relevant for Arabic, where variation
across dialects and registers is often realised at
the lexical and morphological level.

FastText (Bojanowski et al., 2017) is well
suited to this setting, as its subword modelling
captures morphological variation and ortho-
graphic regularities characteristic of both stan-
dard and non-standard varieties of Arabic. We
retain the full vocabulary when training and
analysing the embeddings, allowing frequent
and infrequent items alike to contribute to the

structure of the space. The resulting word
embeddings are projected into two dimensions
using t-SNE to support qualitative inspection
of how lexical items associated with different
varieties and genres are distributed within a
shared embedding space.

Figure 4: Word-level vocabulary map with Classical
Arabic as the reference variety.

Figure 4 visualises the lexical space with
Classical Arabic as the reference variety. Classi-
cal Arabic forms a compact and largely isolated
region, with minimal overlap with dialectal vo-
cabularies. This pattern is consistent with the
specialised and genre-bound use of Classical
Arabic in Tarab, where its vocabulary tends
to occur in constrained poetic and rhetorical
contexts that are rarely shared with colloquial
varieties.

In contrast, Figure 5 shows Modern Stan-
dard Arabic (MSA) occupying a denser and
more permeable core of the lexical space. While
MSA vocabulary remains internally cohesive,
dialectal word forms are distributed around
and partially interleaved with it, suggesting
substantial lexical sharing and contextual prox-
imity. This organisation aligns with the role of
MSA in Tarab as a central written and semi-
formal register that co-exists with regional di-
alects, particularly in song lyrics.

It is important to note that this analysis
does not explicitly distinguish between poetic
texts and song lyrics. While Classical Arabic in
Tarab is predominantly realised in poetry, and
MSA material, though often poetic in form,
is frequently performed in songs, these genre
differences are not encoded in the embedding
space and are therefore conflated in the visual-
isation.

Figure 6 contrasts poems and song lyrics at
the word level. The visualisation shows a clear
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Figure 5: Word-level vocabulary map with MSA as
the reference variety.

separation between poetic and lyrical vocab-
ularies once shared high-frequency items are
removed. Poetic vocabulary forms a compact
and internally cohesive region, consistent with
conventionalised lexical choices associated with
literary poetry. In contrast, song vocabulary
occupies a broader and more fragmented region
of the space, suggesting greater lexical diver-
sity and the coexistence of multiple expressive
strategies shaped by performance, repetition,
and colloquial usage.

Taken together, these visualisations point to
a layered lexical structure in Tarab: a highly
distinct Classical Arabic stratum, a central
and connective MSA layer, and regional di-
alects and song-specific vocabularies that com-
bine shared lexical material with clusters of
strongly distinctive items. This structure high-
lights the potential of Tarab as a resource for
studying lexical variation, register interaction,
and dialect-aware representation learning in
Arabic NLP.

Figure 6: Word-level vocabulary map contrasting
poems and song lyrics.

5 Artist and Poet Coverage

The Tarab corpus includes 34,239 unique song
titles and 54,927 unique poem titles, reflecting
the cultural diversity of Arabic musical and
poetic heritage across both modern and his-
torical contexts. In contrast to the original
Habibi corpus (El-Haj, 2020), which ranked
artists using raw verse frequency alone, Tarab
adopts a more balanced ranking approach that
accounts for multiple dimensions of contribu-
tion. This reduces bias toward prolific artists
with short or repetitive works, as well as poets
with unusually long or formulaic compositions.

Specifically, we compute a composite contri-
bution score that equally weights three factors:
productivity (number of songs or poems), tex-
tual volume (total word count), and dataset
presence (total number of verses). Together,
these measures capture both the breadth and
depth of an artist’s or poet’s contribution to
the corpus. The score for each artist or poet is
computed as:

score = 1
3

(
words

max(words) +
verses

max(verses) +
works

max(works)

)
where works refers to songs for lyric artists
and poems for poets. Tables 5 and 6 list the
most prominent contributors according to this
balanced score. The rankings reveal a mix-
ture of modern music figures, such as Fayrūz
and Muḥammad ʿAbdu, alongside canonical po-
ets from the Abbasid and Ottoman periods,
including al-Sharīf al-Raḍī and Abū al-ʿAlāʾ
al-Maʿarrī. This distribution highlights the
cultural depth of the Tarab corpus and its
suitability for research in diachronic stylistics,
authorship studies, and cultural analytics.

Artist Songs Words Verses
زوريف (Fayrūz) 681 124,268 21,920
هدبعدمحم (Muḥammad ʿAbdu) 567 119,520 21,094
حادملالط (Ṭalāl Maddāḥ) 523 93,836 13,926
يرصنةلاصأ (Aṣāla Naṣrī) 371 80,318 13,890
بايدورمع (ʿAmr Dīyāb) 402 74,660 11,726
دشيورلاهللادبع (ʿAbd Allāh al-Ruwaishid) 413 68,320 12,062
هللادبعديجملادبع (ʿAbd al-Majīd ʿAbd Allāh) 307 68,640 12,346

رهاسلامظاك (Kāẓim al-Sāhir) 343 65,002 11,656
دجاملادشار (Rāshid al-Mājid) 360 65,271 10,352

رقصحبار (Rābiḥ Ṣaqr) 376 60,505 9,368

Table 5: Top lyric artists ranked by a balanced
contribution score with equal weighting of songs,
words, and verses.
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Poet Poems Words Verses
يرصملاةتابننبا (Ibn Nubāta al-Miṣrī) 1,726 129,088 26,567
يضرلافيرشلا (al-Sharīf al-Raḍī) 677 147,974 31,953
يرعملاءالعلاوبأ (Abū al-ʿAlāʾ al-Maʿarrī) 1,609 113,018 23,576
يسلبانلاينغلادبع (ʿAbd al-Ghanī al-Nābulusī) 962 120,823 26,508
ىضترملافيرشلا (al-Sharīf al-Murtaḍā) 587 130,799 27,561

مرحمدمحأ (Aḥmad Muḥarram) 437 130,615 27,399
شيورددومحم (Maḥmūd Darwīsh) 470 117,286 23,357

سرخألارافغلادبع (ʿAbd al-Ghaffār al-Akhras) 378 112,462 23,669
يتاعاسلانبا (Ibn al-Sāʿātī) 519 102,802 21,225
يلحلانيدلايفص (Ṣafiyy al-Dīn al-Ḥillī) 898 86,857 18,236

Table 6: Top poets ranked by a balanced contribu-
tion score with equal weighting of poems, words,
and verses.

6 Ethical and Legal Considerations

Tarab is intended for research use. The cor-
pus contains text extracted from publicly ac-
cessible sources, including an openly released
poetry dataset and lyric text from Kaggle3, as
well as material from the Habibi corpus (El-
Haj, 2020). No audio, recordings, or musical
compositions are included. Because lyrics and
some modern poetic texts may be subject to
copyright, we distribute Tarab with an explicit
research-oriented usage statement and provide
a takedown mechanism for rights holders. The
release package is designed to support com-
putational analysis of linguistic and stylistic
patterns rather than to substitute access to
original works. The dataset is publicly avail-
able on HuggingFace https://huggingface.
co/datasets/drelhaj/Tarab.

7 Limitations and Future Work

While Tarab provides broad coverage of Arabic
creative language, it is not without limitations.
First, temporal metadata is coarse-grained for
parts of the corpus, particularly for heritage
poetry, where association with historical eras
is used in place of precise dates. This lim-
its fine-grained diachronic analysis at the year
or decade level. Second, although Tarab cap-
tures substantial dialectal diversity, dialect la-
bels are assigned at the verse or work level
and do not account for intra-textual mixing or
gradual register shifts within individual songs
or poems. Similarly, stylistic categories such
as musical style or performance tradition are
maintained separately from the core schema
and are not exhaustively annotated across the
entire dataset. Finally, the corpus focuses on

3https://www.kaggle.com/datasets/
ahmedabelal/arabic-poetry

verse-level textual representation and does not
encode higher-level musical, prosodic, or perfor-
mance features that are central to many forms
of Arabic song. As a result, Tarab is best
suited to linguistic and stylistic analysis rather
than full multimodal or musicological study.
Future work could address these limitations by
enriching temporal metadata where feasible, ex-
panding auxiliary annotations related to style
and performance, and developing benchmark
tasks that leverage Tarab’s coverage of dialect,
genre, and historical depth. Future work could
also explore controlled extensions of the corpus
that support evaluation of downstream NLP
tasks such as dialect identification, authorship
attribution, and stylistic transfer.

8 Conclusion

This paper introduces the Tarab corpus, a large-
scale resource of Arabic creative language that
brings together song lyrics and poetry across
more than fourteen centuries, multiple genres,
and a wide range of linguistic varieties, and
is publicly available at https://huggingface.
co/datasets/drelhaj/Tarab. By adopting
the verse as a unified analytical unit and sepa-
rating dialect, origin, and stylistic practice in
its design, Tarab enables analyses that are dif-
ficult to support using existing Arabic corpora.
Through detailed coverage statistics and lexical
analyses, we showed that Tarab captures sub-
stantial dialectal diversity, clear genre differen-
tiation, and a layered lexical structure spanning
Classical Arabic, MSA, and regional varieties.
The corpus also preserves cultural depth by
representing both canonical poets and contem-
porary artists, providing a balanced view of
Arabic creative production across time. Tarab
is intended as a reusable resource for research
in Arabic NLP, computational sociolinguistics,
and digital humanities, supporting tasks such
as dialect modelling, authorship analysis, stylis-
tic variation, and representation learning. Fu-
ture work could extend the corpus with richer
temporal metadata, additional stylistic anno-
tations, and task-specific benchmarks, further
strengthening its role as a reference resource
for Arabic creative language.

https://huggingface.co/datasets/drelhaj/Tarab
https://huggingface.co/datasets/drelhaj/Tarab
https://www.kaggle.com/datasets/ahmedabelal/arabic-poetry
https://www.kaggle.com/datasets/ahmedabelal/arabic-poetry
https://huggingface.co/datasets/drelhaj/Tarab
https://huggingface.co/datasets/drelhaj/Tarab
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